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M i m p i  K i t a :  C a s t l e  I n  T h e  A i r  
i s  a  s c i - f i  f a n t a s y  f i l m  i n  S o u t h e a s t  A s i a  a b o u t  a  v e r y
re l a t e d  a s i a n  t o p i c  -  f i n d i n g  o u t  w h a t  w e  o w e  o u r  p a re n t s
-  l i t e r a l l y  &  f i g u r a t i v e l y .  O u r  h e ro i n e  d i s c o v e r s  h e r  o w n
a n s w e r s  a g a i n s t  h e r  u n c l e s ’  &  a u n t i e s ’  b e t r a y a l  o f  h e r
g r a n d m o t h e r.



M AT R I L I N E A L  P R O T O C O L :
A D AT  P E R PAT I H

I n  a  w o r l d  w h e r e

c o n s c i o u s n e s s  i s  c u r r e n c y ,

w h o  o w n s  t h e  s o u l  o f  t h e

M a t r i a r c h ?

C H A R A C T E R S

•  A R D A  ( 2 0 s ) :  A  t a l e n t e d  b u t  c r e a t i v e l y

p a r a l y s e d  m u s i c i a n .  D r i v e n  b y  g r i e f  a n d

a  n e e d  f o r  c l o s u r e .

•  J U N  ( 3 0 s ) :  A  c y n i c a l  t e c h n i c i a n  f o r

t h e  d o l l - t e c h n o l o g y  p r o g r a m .  H e

o p e r a t e s  i n  t h e  s h a d o w s  o f  t h e

c o r p o r a t e  m a c h i n e .

•  T E J A  ( 7 0 s ) :  A r d a ’ s  g r a n d m o t h e r .  A

" l o s t "  d r e a m e r  w h o s e  c o n s c i o u s n e s s  i s

a d r i f t  i n  t h e  d r e a m  r e a l m .

•  PA K  N G A H  ( 5 0 s ) :  A r d a ’ s  u n c l e .

P r a g m a t i c  a n d  c o l d ;  h e  v i e w s  t h e  d o l l -

t e c h n o l o g y  a s  a n  e x p e n s i v e  d e l u s i o n .

•  Y U M I  ( C h i l d / Yo u n g  A d u l t ) :  A

f r a g m e n t e d  v e r s i o n  o f  A r d a .  T h e  " Tr u e

G r a n d d a u g h t e r



S Y N O P S I S

A R D A  ( 2 0 s ) ,  a  g r i e v i n g  m u s i c i a n ,  u t i l i s e s  b r e a k t h r o u g h  d o l l -

t e c h n o l o g y  t o  e n t e r  a  s u r r e a l  d r e a m  r e a l m  t o  r e s c u e  h e r

g r a n d m o t h e r ,  T E J A  ( 7 0 s ) ,  w h o s e  c o n s c i o u s n e s s  h a s  v a n i s h e d .

S i t t i n g  a t  h o m e  a l o n e  i n  r e a l i t y ,  A r d a  d e c i d e s  t o  p e r m a n e n t l y

t r a n s f e r  h e r  m i n d  i n t o  a  s y n t h e t i c  b o d y  t o  d i v e  d e e p  i n t o  t h e

s u b c o n s c i o u s .

I n  t h e  S p i r i t  Wo r l d ,  A r d a  e n c o u n t e r s  a  M A S K E D  C AT  a n d

d i s c o v e r s  a  h i d d e n  e c o s y s t e m  w h e r e  d o l l s  a r e  h i r e d  t o

m a i n t a i n  d r e a m s  f o r  h u m a n s .  S h e  d i s c o v e r s  h e r  u n c l e ,  PA K

N G A H  ( 5 0 s ) ,  i s  a c t u a l l y  o n e  o f  t h e s e  h i r e d  d o l l s .  F o l l o w i n g  a

c o n f r o n t a t i o n  w i t h  t e c h n i c i a n  J U N  ( 3 0 s ) ,  w h o  s h o o t s  h e r  t o

f o r c e  a  d e e p e r  d e s c e n t ,  A r d a  a w a ke n s  i n  a  f l o o d e d  w a s t e l a n d .

H e r e ,  s h e  m e e t s  Y U M I ,  a  f r a g m e n t e d  c h i l d  v e r s i o n  o f  h e r s e l f .

To g e t h e r ,  t h e y  t r a i l  a  l o s t  m e l o d y  f o r  a  d y i n g  m a n ,  u n l o c k i n g

a  h i d d e n  p a t h  t o  f i n d  Yu m i ’ s  f a t h e r  &  m o t h e r .

A r d a  g u i d e s  Yu m i  i n t o  a  s p a c e  s h u t t l e ,  t r i g g e r i n g  t h e  " G h o s t

P r o t o c o l . "  T h e  t r u t h  e m e r g e s :  t h e  j o u r n e y  w a s  a  r u s e  t o  w a ke

t h e  r e a l  Yu m i  f r o m  c r y o - s l e e p  o n  t h e  A r k  ‘ C a s t l e  I n  T h e  A i r ’

o n c e  E a r t h  h a d  h e a l e d .  A r d a  i s  m e r e l y  a  p s y c h o l o g i c a l

c o n s t r u c t  c r e a t e d  t o  p r o c e s s  g r i e f .  A s  t h e  d r e a m  r e a l m

c o l l a p s e s ,  t h e  r e a l  Yu m i  a w a ke n s  o n  a  g r e e n  E a r t h ,

r e m e m b e r i n g  A r d a  o n l y  a s  a  d i s t a n t  d r e a m .



I  w r o t e  t h i s  s t o r y  b e c a u s e  m y  h o m e t o w n  t e e n a g e r s  r a r e l y  s e e  t h e i r  o w n  w o r l d  a l t e r e d  b y

i m a g i n a t i o n .  M y  i n t e n t i o n  w a s  s i m p l e :  t o  t a ke  t h e i r  f a m i l i a r  f a m i l y  l i v i n g  s p a c e s  a n d  g r a n t  t h e m

t h e  h e a v y ,  q u i e t  g r a v i t y  o f  s c i e n c e  f i c t i o n  f a n t a s y .  I t  b e c a m e  a  s o r t  o f  p s y c h o l o g i c a l  e xe r c i s e .  I t

w a s  l i ke  s t a n d i n g  o u t s i d e  a  h o u s e  y o u  k n o w  p e r f e c t l y  w e l l ,  l o o k i n g  b a c k  t h r o u g h  t h e  w i n d o w,

a n d  s e e i n g  t h e  e v e r y d a y  a e s t h e t i c  t r a n s f o r m e d  i n t o  s o m e t h i n g  e n t i r e l y  u n f a m i l i a r .

—  a a a a a f i n  ( A r i f i n  A j i b ) ,  D i r e c t o r

D I R E C T O R ’ S  

S T A T E M E N T



C R A F T I N G  T H E  L O O K : B R I D G I N G  A N I M E  A N D  L I V E - A C T I O N

Our film's aesthetic draws inspiration from diverse
cinematic influences, creating a unique visual language.
We blend the warm, rich color palette reminiscent of "Jojo
Rabbit" with lighting inspired by “Queen’s Gambit”. This
foundation is enhanced by incorporating the visual rhythm
often found in Hayao Miyazaki's works.

The result is a carefully crafted visual style that evokes the
spirit of anime without directly replicating its look. Our
approach aims to create a sensory experience that feels
both familiar and fresh to our target audience.

We strive to develop a visually distinctive world that
resonates with viewers while maintaining its own unique
identity. Our goal is to subtly immerse the audience in a
reality where the line between live-action and animation
blurs, offering a fresh perspective on storytelling through
visuals.





Tan Chui Mui is a foundational producer of the

Malaysian New Wave, renowned for her ability to

transform limited resources into globally

recognised cinema. In 2004, she co-founded Da

Huang Pictures, a collective that pioneered a

sustainable independent production model in

ASEAN. As producer, she was the driving force

behind seminal Malaysian titles including Liew

Seng Tat’s Flower in the Pocket (Rotterdam Tiger

Award), Jiang Xiaoxuan’s To Kill a Mongolian

Horse (Giornate degli Autori 2024), and ‘The Fox

King’ (Toronto, 2025) by Woo Ming Jin.

Mui’s production philosophy emphasizes "Low

Cost, High Quality," a strategy she formalised

through the Next New Wave initiative and the

SeaShorts Film Festival. Her recent work, the

meta-action feature Barbarian Invasion (2021),

showcases her expertise in navigating

international co-productions and grants. Mui’s

blueprint has shown regional producers how to

bridge local stories and global festivals via artistic

rigor and collective regional support.

T a n  C h u i  M u i
P r o d u c e r

‘Flower in the Pocket’ (Rotterdam, 2007)

by Liew Seng Tat

‘Letters from the South’ (2013), an

omnibus short film by Tsai Ming-liang,

Aditya Assarat, Royston Tan, Midi Z, Sun

Koh and Tan Chui Mui

‘Sometime, Sometime’ (Shanghai, 2020)

by Jacky Yeap

‘The Wind Will Say’ (Busan, 2022) 

by Renai Wei Yongyao

‘This Woman’ (Visions du Réel, 2023) 

by Alan Zhang

 ‘To Kill a Mongolian Horse’ (Giornate

degli Autori 2024 ) by Jiang Xiaoxuan

‘The Fox King’ (Toronto, 2025) 

by Woo Ming Jin

F i l m o g r a p h y  a s  P r o d u c e r



Foo is a graduate of the University of

Warwick with a degree in Economics

and Politics. Her explorations of human

identity, marginalised cultural voices

and visual representations of the two

led her from the UN Refugee Agency

towards producing for aaaaaFin. ‘Mimpi

Kita: Castle In The Air’’ is her debut

feature film as a producer. 

F o o  H u i  Y i n
P r o d u c e r



T r a i n e d  a t  t h e  M e t  F i l m  S c h o o l ,  E a l i n g

S t u d i o s  ( L o n d o n ) ,  A r i f i n  A j i b  i s  a  M a l a y s i a n

f i l m m a k e r  f a s c i n a t e d  b y  h o w  i m a g i n a t i o n

l i v e s  i n  o r d i n a r y  s p a c e s — i n  f a m i l y  r o o m s ,

i n h e r i t e d  o b j e c t s ,  t h e  s t o r i e s

g r a n d m o t h e r s  c a r r y  i n  t h e i r  d r e a m s .

H i s  a w a r d - w i n n i n g  s h o r t  f i l m  M y  L o r  B a k

h a s  j o u r n e y e d  t h r o u g h  R a i n d a n c e ,  B u s a n ,

a n d  N e v a d a ,  e a r n i n g  r e c o g n i t i o n  f o r

d i r e c t i o n  a n d  c i n e m a t o g r a p h y .  B u t  w h a t

d r i v e s  h i m  i s n ’ t  a c c o l a d e s — i t ’ s  a  q u i e t

c o n v i c t i o n  t h a t  M a l a y s i a n  s t o r i e s  d e s e r v e

t o  b e  t o l d  w i t h  t h e  i m a g i n a t i v e

s e r i o u s n e s s  o f  s c i  f i  f a n t a s y .

M i m p i  K i t a :  C a s t l e  I n  T h e  A i r ,  h i s  f e a t u r e

d i r e c t o r i a l  d e b u t ,  i s  a n  e x p l o r a t i o n  o f  t h i s

b e l i e f .  H e  m a d e  t h i s  f i l m  b e c a u s e  h e  s a w

y o u n g  M a l a y s i a n  w a n t i n g  t o  s e e  t h e i r

w o r l d  t r a n s f o r m e d  b y  i m a g i n a t i o n .  T h a t

p o s s i b i l i t y — t h a t  h u n g e r — f e l t  w o r t h

d e d i c a t i n g  y e a r s  t o  u n d e r s t a n d .

a a a a a f i n
F i l m  D i r e c t o r



F O R  M O R E  I N F O R M A T I O N  C O N T A C T :
H E L L O @ K O T O D A M A . T O K Y O
+ 6 0 1 9 2 0 1 7 0 9 9

T H A N K  Y O U
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